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I. OGILUE CBEJEHUS

Hacrosmme "Metoaudeckue ykazaHuss" MpeIHA3HAUCHBI [UIsSI CIIyIIaTeNield 3a0YHBIX M BEUCPHUX
MOJATOTOBUTEIBHBIX KypcoB npu bpecTckoM rocyaapcTBeHHOM TexHnueckoM yHuBepcutere (BI'TY).

Henp pa3paboTku — pa3BUTHE IPaMMaTHYECKUX HABBIKOB UYTCHHSA B 00BEME, HEOOXOIMMOM I
YCHEIIHOM CAAauu BCTYIMUTEJIBHOTO 3JK3aMEHAa M0 aHriauickomy sa3plky B BI'TY Ha cnenmanpHOCTH
9KOHOMHUYECKOTO (hakynbTeTa.

PazpaboTka BKiIIOUaeT ONUCAHUE COACPKAHUS IK3aMEHa, BOCEMb KOHTPOJIBHBIX paboT, METOIUUECKHUE
yKa3aHHs MO WX BBHIMOJHEHHIO U O(QOPMIICHHIO, a TaKKe NMPUIIOKEHHE, COCTOsIIee M3 00pasloB TEKCTOB,
MIPEBbSBISIEMBIX Ha BCTYIUTEIHHOM 3K3aMeHe Ul ayAUpPOBaHHUSA U MUCbMEHHOTO MepeBo/ia, MepedHs YCTHBIX
TEM, BKJIFOUAEMBIX B 9K3aM€EH Ul IPOBEPKU HABBIKOB YCTHOW PEUU M PEKOMEHYEMOU JTUTEpaTypBhl.

II. COAEP’)KAHUE BCTYIIUTEJBHOI'O DK3AMEHA

B cootBercTBHM C mporpaMMoOM MO HMHOCTPAaHHBIM si3blkaMm Anid noctynaromux B BY3er Pb nHa
BCTYIIMTEIHHOM DJK3aMEeHE IPOBEPKE M COOTBETCTBYIOIIEH OIEHKE TOJUIekKAT CIEMyIOIIne HHOS3BIIHBIC
3HAHWS, HABBIKU M YMEHHUSL:

- MIOHNMAaHUE YCTHOW PEeYH Ha CIyX;

- MIOHNMAaHNEe MICHbMEHHOU pedn;

- TOBOPEHUE;

- IPOU3HOIICHUE;

- 3HaHHE JIEKCHKO-TPAaMMaTHYECKOTO MaTepraa 3a Kypc CpeIHei IIKOIIBI.

Honumanue ycmmuoii peyu Ha ciyx. B KauecTBe OCHOBHOI'O CpEACTBAa KOHTPOJS MCHOJB3YeTCsS TEKCT,
HAYWTAaHHBIA Ha MATHUTHYIO JICHTY. XapakTep TeKcTa - padynbHbIiA. [IpoJomKUTENbHOCTD 3ByYaHus TEKCTA -
He Ooree AByX MHUHYT. TEKCT MpemabsBIACTCS U MPOCTyIUBaHM He Oonee AByX pa3. Crocod mpoBepKH
MMOHUMAaHUS TeKCTa - MUCbMEHHBIN TECT.

THonumanue nucomennoi peyu. IIpoBepka oCyIIecTBISETCS HA OCHOBE aJJAITHPOBAHHBIX MM HECIOKHBIX
OPUTHHAIBHBIX TEKCTOB PA3MUYHBIX XaHPOB. OO0BEM TekcTOB — m3 pacdera 2200 meYaTHBIX 3HAKOB IS
nzydatomero u 3000 meyaTHBIX 3HAKOB Ul O3HAKOMHTENBHOTO YTEHUS Ha | akageMu4yeckud dac
moAroToBKU. POpMBI TPOBEPKH MOHWMAHUS COAEPIKAHUS TEKCTa - OTBETHI Ha BOIPOCHI  3IK3aMeHaTopa
W/WIA ~ TIOCTAaHOBKAa  BOIIPOCOB  CaMHM aOWTYypHEHTOM II0 BCEMY COJEPKAHHIO TEKCTa, MHUCHMEHHBIH
MIepeBO/, TECT, MEPECKa3.

T'osopenue. TlpoBepka OCyIIEeCTBISIETCS KaKk HA OCHOBE YCTHBIX Te€M, OMPEAEIEHHBIX MPOTPaMMOMN s
MOHOJIOTHYECKOTO BBICKa3bIBaHUSA W Oecennl Ha dK3aMeHe (0e3 IMpemoCTaBICHHs] BPEMEHH Ha MOATOTOBKY ),
TaK M B IMpolecce Mepeckasa Wuiau Oecedpl MO copepkaHuio TekcTa. OOBEM MOHOJIOTHYECKOTO
BBICKA3bIBaHHS 110 TMPEUIOKEHHON TeMe - He MeHee 15 ¢pas. Ot aburypueHTa TpeOyeTcs, 4yTOoOBl OH He
TOJIFKO HM3JIarai onpenei¢Hnble (pakThl, HO M BHICKa3bIBaJl CBOE 000OCHOBAHHOE OTHOIIIEHHE K HHM.

Ipousnowenue. GoHeTHUeCKasi 1 MHTOHALIMOHHAS MPaBWIIBHOCTH PEUYH MPOBEPSIETCS B Mpoliecce Oeceanl
[0 COAEPKAHWIO TEKCTa W/WIM YCTHBIM TeMaM, a TakkKe dYepe3 YTeHHWE BCIyX OTpPBIBKA TEKCTa,
MIPEIBSIBICHHOTO TSI MUCHMEHHOTO TIEPEBOIA.

3uanue 1eKCUKO-SPAMMAMUYECKO20 MATNEPUALA 30 KYPC CPEOHEll WKOb.

[IpoBepsieTcss Kak OMOCPENCTBEHHO - B TpoOIlecce UYTeHHS, NMUCHMEHHOTO IEepeBOia, YCTHOH Oecensl U
ayIMpOBaHUs, TaK W HETIOCPEACTBEHHO — Yepe3 CIIeIHabHbIe 33JaHNs Ha OOBSICHEHUE S3BIKOBBIX SBIICHHM,
coJiep)KalIuXcs B 9K3aMEHAIIIOHHOM TEKCTE.

KonkpeTHble (GOpMBI TPOBEPKH MO KAXKAOMY BHIY PEYEBOH AEATEIBHOCTH M KPUTEPHUU OICHKH
YCTaHaBJIMBAIOTCS MPUEMHON KOMHUCCHEN Y HUBEPCUTETA.



ITII. CTPYKTYPA U COAEP’ KAHUE KOHTPOJIBHBIX PABOT

Kaxxnast koHTposibHast paboTa COCTOUT U3 TEKCTA U JIEKCUKO-TPaMMaTUYeCKUX 33aJaHUi K HEMY.

Texcmwi. TeKCTbI KOHTPOJBHBIX PabOT Pa3sHOOOpa3HBI MO JKaHPY, TEMATUKE, KOMIO3ULUOHHON CTPYKType
U croco0y H3JIO0KEHHUS U B3ATHl M3 PA3IMUHBIX YUYEOHBIX MOCOOMH MO OOYyYEHHMIO UTEHHIO JUTEPaTyphl Ha
AHTIMICKOM s3bIKe. VICKIIIOUEHHe COCTaBISIOT TEKCTHl KOHTPOJNBHBIX pador Ne 6, 7 um 8. Ilepmwiit
MpeACTaBIAeT COOOH LEIOCTHBINA OTPBIBOK U3 pomana J. Xomunryas "The Farewell to Arms", BTOpO#i - TpU
COeMMHEHHBIX BMecTe OTpbiBKa 3 pacckaza Y.CaposHa "The Third Day after Christmas", a tpermii -
nepernevyaTrka OpUrMHAIBHOTO TEKCTa U3 IEPUOANYECKOT0 N3TaHMSL.

Cpennuii 06bEM TekcToB - okono 1800-2000 mewaTtHbIx 3HaKOB. ClOBapHBIH COCTaB TEKCTOB, Kak
MPaBUJIO, HE BBIXOAUT 3a mpenensl nepBbix 2000 cinoB oO0mEynoTpeOUTEIbHOM JIEKCHUKH, HE CUHTas
WHTEpHAIIMOHAIIM3MOB, a TpaMMaTH4YeCKMH - 3a Tpeensl MaTepuana, ONpeAeNEHHOTO MpoTrpamMMoi IO
aHTIMICKOMY SI3BIKY AJs nocTynarouiux B BY3s1 Pb.

Hns ynoOcTBa OpUMEHTHUPOBAHUSI B TEKCTE M BBIIOJHEHHS 3aJaHMH a03ambl BO BCeX 0€3 HMCKIIOUEHHS
TEeKCTaX HeCcyT TMOPAIKOBYIO Hymeparuio. Bce TekcTbl cHabKeHBl TOCIETEKCTOBBIMH BOIPOCAMH IS
MPOBEPKHU TITyOHHBI IOHUMAaHUS COJIEPKAHUS TEKCTa.

3aoanusa. CoctosT U3 2-x yacTel: yactu “A”, cojepxaiieil, B OCHOBHOM, 3aJ[aHHS, BBITIOJHSIONINE POITh
MIPEATEKCTOBBIX YNpa)kKHEHUH Ha YPOBHE OTHENBHBIX CJIOB, CIIOBOCOYETAHUII H TpaMMaTHYECKHX
KOHCTPYKLUI; u yactu “B”, coneprkariel, rmaBHbIM 00pa3oM, 3alaHHs Ha YPOBHE TEKCTa.

IV. YKA3AHMA 11O BBIITOJIHEHUIO U O®OPMJUIEHHUIO KOHTPOJIBHBIX PABOT

1) K BhIMONHEHHIO 3afaHUN PEKOMEHAYEeTCs MPHUCTYNaTh MOcye MpeIBaApUTENb-HONH NMPOopaboTKU
rpaMMaTHYECKOro0 MaTepHalla, yKa3aHHOI'O B Hayalle BTOPOM YacTU 3alaHuH.

2) Bce 3aganust BRITIOTHSIOTCS MICEMEHHO, B TETPAIX B KIETKY, YePHHUIIAMH (32 UCKITFOUEHUEM
KpacHbIX ), aKKypaTHO, YETKUM IOYEPKOM, B IIOJIHOM 00BEME U, Kella-TeIbHO, B TOH
MOCIIEIOBATENILHOCTH, B KAKOW OHU JTaHbl B HACTOSIIEH pa3paboTke.

3) 3. Bce nekcuko-rpaMMaTHdecKie 3aJaHus K TEKCTaM KOHTPOJBHBIX PaOOT BBI-TTOIHSIOTCS C
00s13aTeTbHBIM TIEPEBOAOM TEKCTOBOI'O MaTepHalla Ha PYCCKHU SI3BIK, IPH 3TOM pPaz0oop
rpaMMaTHYECKUX SIBIICHWHA TIpW BBITIOJHEHWW 3a/laHUi JTOJDKEH BKIIOYATh B ce0sl YKa3aHUs Kak
Ha Mopdoiorudyeckue (4acThb pedM), TaK M CHHTAK-CHYCCKHE (WICH MPEITOKCHIS ) UX
XapaKTEPUCTUKH.

4) BrImonmHsAS KOHTPOJIBbHBIE PabOTHI, MUIINTE Yepe3 CTPOKY U OCTAaBIANWTE C 00€UX CTOPOH
TEeTpanyu IIMPOKHUE TONS JJIA 3aMeuaHuil, OOBICHECHUN W yKa3aHWH pelleH3CHTA.

5) Marepuan KOHTPOJLHOU PabOTHI pacloIaraiTe Mo ciaeayrIeMy o0pasiy:

Paszeepuyman mempaos

Jesas cmopona Ilpasas cmopona
3adanue
IMone MarepuaJ Ilepeson ITone
Ha AHIVINHCKOM sI3bIKe HA PYCCKOM SI3bIKe
(mapaJuiesibHO)

6) BbInoiHeHHBIE KOHTPOJIbHBIE PaOOTHI HANPABISHTE AJIS IPOBEPKH U PELICH-3UPOBAHUS B
YHUBEPCUTET B YCTAHOBJIEHHBIE CPOKH.

7) Ecnu xoHTponbHas paboTa BBINOJHEHa 0€3 COOMIOACHUS yKa3aHHH WM HE HOJTHOCTHIO, OHA
BO3BpaIaeTcs 6e3 IpoBEPKH.



V. HCITIPABJIEHHUE KOHTPOJIBHBIX PABOT U IIMCBbMEHHBIE KOHCYJIbTAIIUU

1. ITomy4uB OT perieH3eHTa MPOBEPEHHYIO KOHTPOJIbHYIO paboTy, BHUMATEILHO MPOYUTANTE
PELEH3HUI0, 03HAKOMBTECH C 3aMEYaHUSIMH PELICH3EHTa U IPOAHANN3UPYH-TE€ OTMEUCHHBIE B pab0Te OIINOKH.

2. PykoBOJCTBYsICh 3aMEUaHHSIMHU PpEIeH3eHTa, MpopaboTaiiTe COOTBETCTBYIO-IIUI
rpaMMAaTHYECKUI MaTeprall U IOBTOPHO BBITIONHUTE T€ U3 3aaHUI, TPH BBIIOI-HEHUH KOTOPBIX OBLIH
JomylleHsl ommOKu. Mecta ucnpaBieHuid moadepkHute. He nomyckaiiTe MOBTOPEHMS aHAIOTHYHBIX
OmKOOK NPH BBITOIHEHUH MOCIEAYIOMINX KOHTPOJIBHBIX padorT.

3. B ToM cimyvae, ecnu pu BBHINOJIHEHUH 3a7aHUi y Bac BO3HUKHYT 3aTpyHe-HuUs, KoTopble BbI He
MOJKETe IMPEOAOJIETh CaMOCTOSTEIbHO, 00paIaliTeCh K CBOEMY PELICH3EHTY 32 MMCbMEHHOW KOHCYJIbTALlUEH.

I'pammamuxa:

1)
2)
3)
4)
5)
6)
7)
8)

9)

3aoanua:

A.

VI. KOHTPOJIBHBIE PABOTbI

KonTpoabnas padora Nel

Yactu peun U 4JIEHBI IPEATIOKECHHUS.
[opsimox 0B B MOBECTBOBATENLHOM HPEATIOKCHUH.
Turbl ckazyeMbIX.
ApPTHKIIB.
CymectBuTensHOE B QyHKIIMU ONPEACICHHUS.
IIpuTsxaTesbHBIN afekK CYLIECTBUTEIbHBIX.
I'maron "to be": Bugo-BpeMeHHbIEe GOPMBI U GYHKIUH B TPEATIOKCHUH.
I'pammaTHueckue BpeMeHa:

- Present Indefinite Active;

- Present Continuous Active;

- Past Indefinite Active;

- Past Indefinite Passive.
®pazoBkle IN1aroisl.

1) BemwumuTe U3 TeKCTa KOHTPOJIBHOM pabOTHI IEBATH CIIOBOCOUYETAHUHN C CYIIECT-BUTEILHEIMU B
KayecTBe JIeBOro ompeneneHus. OOpatuTe BHUMaHUE Ha pa3iUYHbIE CIIOCOOBI X MepeBo/a.

2) BemmummTe U3 BOMPOCOB K TEKCTYy KOHTPOJBHOH paboThl Nel u ab3arieB 6 1 8 TeKCTa KOHTPOIBHOM
paboTs! Ne2 mTh CI0BOCOYETAaHUH C CYyIIECTBUTENFHBIMU B IPU-TsDKATeIbHOM Tagexe. CocTaBbTe
ISTh AHAJIOTUYHBIX CIIOBOCOYETAHWH, HMCIOJB3YS CIIOBA U BHIPAKEHUS U3 TEKCTa KOHTPOJILHON
paboTsr Nel.

3) BrmmmuTe U3 TEKCTa KOHTPOIBHOW PabOTHI TPH MPETIOKEHHS C T1aroyioM "to be" B kadecTse:

- BCIIOMOTATEJIBHOTO TJIaroa;
- IJ1aroja-CBs3KHy;
- CMBICIIOBOTO TJIaroJia.



4) W3 ab63areB 7 W 8§ BBIMUIIUTE BCE CKA3yEeMbIC B YKOKUTE X BHI0-BPEMEHHBIE (DOPMEL.

5) W3 abzameB 1,4 u 6 BRIMUIIUTE BCE IIIarojibl-CKa3yeMble B CTpagaTEIbHOM 3a-Jiore, a u3 abzama 5 -
BCE TJIarOJIbI-CKa3yeMble B JEHCTBUTENHFHOM 3ajiore. YKaKUTE COOTBETCTBYIOIINE UM (POPMEI B
NEHCTBUTEIHHOM U CTPaJaTeIFHOM 3aJIoTax.

6) Bemumure u3 ad3anes 2 u 4 1Ba Gpa3oBbIX (cocTaBHBIX) Taaroia. [Toap3yscek cioBapeM, epeBeIUTe
JAHHBIE TJIATOJIBI B COYETaHMIX co cioBamH "away", "in", "off” u "out", BEIMONHAOMUX (QYHKIIHIO
nprctaBok. OO0paTuTe BHUMaHNUE Ha TO, KaK M3MEHSIEeTCS 3HAYeHHE JaHHBIX IJ1arojioB B 3aBUCHMOCTH
OT TOTO, C KAKUM U3 CJIOB OHH COYETAIOTCSI.

7) Pazbepute mo 4acTsAM peun W WIeHaM NpPeUIOKEHUsl TepBoe TpeuiokeHue ab-3ama 4.

1) IIpouTHTe TEKCT M OTBETHTE Ha MOCIETEKCTOBBIE BOIIPOCHI MO €TI0 COJIEPIKAHHMIO.
2) llepenmmuTe nocneaaue 4 ab3ara TEKCTa U IIEPEBEIUTE UX HA PYCCKHU SA3bIK.
3) Pacckaxure o cebe (8-10 mpemnoskeHHid ), UCIONB3Ys CIIOBA U BBIPAKECHUS U3 TEKCTA.

JACK TURNER'S CURRICULUM VITAE

(1) I was born on January 1st, 1975 in Hove, Sussex. My father, William Turner, is an auditor at Webb &
Freemans, a firm of chartered accountants in London.

(2) After six years of Primary School I went on to Hove Grammar School for Boys. My best subjects were
German and Mathematics.

(3) I was Captain of the School Swimming team, and often represented the town of Hove. I also played a
full part in other school sports such as Rugby, Cricket, and Tennis.

(4) Much of my time was given up to various School Societies. I was Secretary of the Literary and
Debating Society, and of the Chess Club. I was also the School Librarian, a post which I filled until I left
School.

(5) In 1990 I sat for my General Certificate of Education at Ordinary Level, which I passed in German,
English, Mathematics and Physics. I took the Advanced Level of General Certificate of Education in 1992. 1
gained good grades in German and Mathematics, and a pass level in Physics.

(6) Then I was awarded a place at London University, where I read Economics. I graduated in 1995.

(7) Later I underwent extensive training as a programmer and am now working in the computer section of
a large data-processing company in London. I have been with my present employers for seven years.

(8) I married in 1999. We have no children.

Questions on the text:

1) What was Jack Turner's father's profession?

2) What kind of schools did Jack Turner attend?

3) What were his best subjects?

4) What foreign languages did he study at school?

5) What sports did he take part in?

6) In which subjects did he pass his GCE at Advanced Level?

7) What did he do after leaving school?

8) How old was he when he graduated from London University?
9) What did he study there?



KonTposbnas padora Ne 2

I'pammamuka:
1) MecTtoumeHHs U UX Pa3pPSIBbL.
2) Wwms npumnaraTenbHOE: CTENIEHU CPABHEHUS.
3) MopanbHbI€ IIarobl U UX 3aMCHHUTEIIH.
4) MmuorodyHkuroHamsHbIE ciioBa "all", "that", "there".
5) T'maron "to have": Bumo-BpemMeHHbIe GOPMBI U PYHKIMU B TIPEIIIOKECHHH.
6) I'pammarndeckue BpeMeHa:
- Future Indefinite Active;
- Present Perfect Active;
- Past Continuous Active;
- Past Perfect Active.
7) Wudunutus: opmel u GyHKIMHU B ipeanoxeHun. CI0KHOE AOMOJTHECHHE ¢ HHPUHUTHBOM.
8) BompocurenbHbIC IpeIoKeHNs. Pa3iennuTeIbHbIe BOPOCHI.
9) OrtpunaTtensHbIe TPEIIOKECHNUS.
3aoanusa:
A.
1) W3 abzameB 3, 4, 6 U 7 TeKcTa BBIMUIIUTE BCE pa3ICIUTEIBHBIC BOMPOCHL. YKa-KUTE, C KakKoi
WHTOHAIUEN (BOCXOIAICH/HUCXO SIS ) BB IPOYNTAIA OBl UX.
2) BemmmmuTe U3 CI0BapHOTO cocTaBa ad3ameB 3, 4 U 7 TEKCTa BCE MECTOMMEHUS, PacIpeesuB UX T10
paspsiam.
3) Bpmmmute u3 ab3ama | Bce mpumaratenbHble W yKaKHTE WX (QOPMBI B CPaBHHU-TENBHON U
MPEBOCXOJHON CTETIEHHU.
4) Bemummre u3 abd3ames 1, 2, 4, 5 u 8 ATk IpennoKeHu ¢ MOIaTbHBIMHE TJ1a-TOJIAMU, a U3 ab3a1es 4,
5 1 9 Tpu npeIoKeHUs - ¢ uX 3aMeHuTeNsiMA. OOpaTuTe BHUMaHKE Ha TO, YTO Taron "must" B
ao63arie 4 ucronb3yercs ¢ mepheKTHHIM HHOUHUTHBOM.
5) VYkaxwure, KaKOi 4aCThIO PEUH SABJSIOTCS, U KaKyt0 (DYHKI[UIO BBITOJIHAIOT B CO-OTBETCTBYOIIUX
npeioxkeHnsx abdzamnes 3, 6, 7, 8 u 9 ciosa "all", "that" u "there".
6) HaiinuTe u BRIMUIIATE U3 ab3a1eB 7 U 9 MPENIoKEeHNS ¢ KOHCTPYKIHEH "CII0XK-HOE JOTIOTHEHHE C
nHOUHATHBOM'". YKAXKHTE, MTOCIIe KAKUX TPYIII TJIaroJI0B YIIOTPEO-JIsieTCs TaHHAas KOHCTPYKITHS.
7) Wz ab3anes 2, 5, 7 u 9 BemmmmmmTe Bee riraroibi-ckazyemble B Continuous Tense, a u3 adzanes 3,4, 7 u
9 - B Future Indefinite. Yxaxute coorBercTBytomme uM (opmer B Past Indefinite Active B
YTBEPAUTEILHON U OTPULIATEIILHOM (hopMax.
8) OomwsacuuTe ynotpedienue Past Perfect Active Bo Bropom u Present Indefinite Active B ueTBepTOoM
peaTokeHnn ad3ameB 1 ¥ 3 COOTBETCTBEHHO.
9) VYkaxwure ¢pyHkuuro riarosa "to have" B ad3amax 1,4, 7 u 9.
b.
1) TIIpoutuTe TEKCT U OTBETHTE HA MOCIETEKCTOBBIC BOTIPOCHI 110 €0 COACPIKAHUIO.
2) IlocraBpTe 5 pa3genUTENHHBIX BOIIPOCOB K MEPBBIM JABYM IPEUIOKEeHUsM a0-3a1ieB 1 u 4 TekcTa.
3) IlepemummuTe mocienHue aBa ab3ara TEKCTa U IePEeBEINTE UX HAa PYCCKHUH SI3BIK.



ON THE BOAT TRAIN TO LONDON

(1) The two friends were in high spirits. Their football team, Nottingham Forest, had won the match
against the German club, 1.F.C. Kiln. Now they were on the return journey in the boat train from Dover to
London.

"Our boys were in excellent shape, weren't they?" said Mike.
"You can't beat them when they are in top form, can you?" Tom added. "When the Germans scored the first
goal everything seemed lost, didn't it?"

(2) The train was speeding through Kent. The compartment was thick with tobacco smoke.

"We might go to the dining car and celebrate the occasion, mightn't we?" suggested Tom.

(3) They left their compartment and went along the corridors to the dining car. They sat at a table and
ordered. All they could get, however, was some coffee and a few cheese sandwiches.

"Well, we'll get some drinks when we arrive at Victoria, won't we?" said Mike. "Our connection to the North
doesn't leave King's Cross before nine p.m., does it?"

(4) At the far end of the corridor the ticket collector appeared. By instinct, Tom felt for his ticket in his
various pockets, but was unable to find it.

"Damn it, I must have lost my ticket," he informed his friend. "And there's the ticket collector."”
"You won't pay the fare again, will you?" said Mike. "You'd better buzz off and very quick."

(5) Tom got up from his seat and disappeared in the opposite direction to which the railway official was
coming. He hid in the toilet of the railway carriage next to the engine where he was to spend the most
unpleasant hour.

(6) Then the railway official came to Mike's table. "Tickets, please," he said. "There was another
gentleman with you, wasn't there?"

"Yes," said Mike. "My companion didn't feel well, all of a sudden, I suppose the rough crossing and all that
bumping have made him sick."

(7) "You have got your seats in the last carriage, haven't you?"

"Yes", said Mike. "That's correct".

"I wonder whether your friend dropped his tickets on the floor of the compartment?" asked the guard. "I found
them there when I started my round. I saw him leave the table a few seconds ago. You're both going to
Nottingham, aren't you?"

"Yes," said Mike. "We've booked through. He'll be back soon".

(8) "What's your friend's name? I'll need his address, too. Tell the gentleman that he can collect his tickets
from the Station-Master's office at Victoria Station".
"You can give me his tickets, can't you?"

"I'm afraid I can't, sir. It would be against regulations."

(9) On the platform in London, Mike was waiting for Tom with the luggage when the latter came and
shouted, " Oh, that was simply awful. People were knocking at the damn door all the time. Let's have a drink.
The pubs are open now, aren't they?"

"You've got to go to the Station-Master's office. The guard found your tickets under the seat of our
compartment. We shan't have time for a drink after that, shall we?"

Questions on the text:

1) Why were Tom and Mike in high spirits on their return journey from Germany?
2) The two friends were travelling without tickets, weren't they?

3) How did Tom manage to escape the control?

4) Why had Tom's hiding escapade been unnecessary?

5) Why did the ticket collector refuse to hand over Tom's ticket to Jim?



Kontpoabnas paGora Ne3

I'pammamuka:

1)

I'pammMaTHUecKre BpeMeHa:
- Present Perfect Passive;
- Future-in-the-Past Indefinite Active.

2) Hapeune.

3) UYwucnurenbHoe.

4) MmuorodyHkHOHANEHBIC ciioBa "it", "about", "by", "all", “so”.

5) CnoBa ¢ okonuyanueM "-ing" u "-ed": GyHKIHMH B IPEUIOKEHNH, 3HAYCHHE U TIEPEBO/I.

6) HWudunutus: popmsl u GyHKIMHU B ipeanoxeHnn. CI0KHOE o yIexkalee ¢ HHOUHATHBOM.

7) Coro3Hoe U 0eCCOI03HOE OTUYNHEHHE.

8) VYcnosHble npeanoxeHus 1-ro Tuma.

9) CocnararensHOE HAKJIOHEHUE (B TIPEIIOKEHUAX C MPUAATOYHBIM ITOJICKA-TIIHBIM).

3aoanusa:
A.

1) Omnpenenute, KaKoi 4acThIO peuu ABISIFOTCS cioBa "about”, "by","all" u “so” B ab3anax 1,4, 6 u 8.

2) W3 ab63areB 6 u 7 BEIIUIIATE BCe Hapeuns. Y KAKUATE, K KAKUM TpyTIaM Hapeduit o Gopme u
3HAYCHHUIO OHU OTHOCSTCS.

3) Onmnpenenute, KAKUMH YaCTSIMU PEUH SIBISIOTCSA U Kakne (GYHKIMH BBITIOHSIOT CIOBA:

a) ¢ okoHJanueM "-ing" - B ab3amax 1, 3-6;
0) ¢ okonuanueM "-ed" - B ab3amax 1 u 4.

4) Omnpenenure hopMy u GHyHKIHIO HHPUHATHBOB B ab3amnax 1-3, 6, 8 u 9, a B abzanax 2 u 6 - THITBI
MH()WHATHBHBIX KOHCTPYKITHH.

5) Omnpenenure pyukuuo ciosa "it" B ad3anax 5 u 6.

6) U3 nepBpIx mpemioxennii ab3ames 1 u § BHIMTUILIETE BCE IIIAr0JIbI-CKA3yeMble U YKAXKHUTE UX BUO-
BpEMEHHEIE (POPMEI.

7) W3 ab3ames 3, 5 ¥ 7 BRITUIINATE TPU CIOKHOIIOAYUHEHHBIX MIPEIIOKEHUS C 0ECCOI03HBIMU
npunatouyHsiMu. OOpaTuTe BHUMAaHUE, YTO MIPH MEPEBOIE HA PYCCKHUH S3BIK OMYIICHHBIN CO03
BOCCTaHABIIMBAETCA.

8) U3 ab3ama 5 BINMUIIKMTE MPEAokKeHHEe ¢ (HOPMOM COCIAraTebHOIO HAKIIOHCHHS B NPUIATOYHOM
npemioxernd. (OOpaTuTe BHUMaHKE Ha TO, YTO MPH MEPEBOJIe Ha PYCCKUH S3BIK Takue (popMbl, Kak
MIpaBUIIO, TIEPEIAIOTCs (POPMOIL TJIaroa B MPOIISIIIEM BPEMEHH ¢ YacTHIIeH "OBI").

b.

1) IIpouTHTe TEKCT U OTBETHTE HA MOCIETEKCTOBBIE BOMIPOCHI IO €r0 COACPIKAHMUIO.

2) IlocraBbTe 5 BOIPOCOB Pa3IMYHBIX KOMMYHHUKATUBHBIX THIIOB K TIOCJIEIHEMY a03ally TEKCTa.

3) Ilepenmmmre nepBbie qBa ab3ala TEKCTa U MEPEBEIUTE UX HA PYCCKUH SI3BIK.

COPERNICUS

(1) Men have always been fascinated by the stars. Centuries ago, as people looked up at the sky, they saw
that some stars did not twinkle but wandered across the sky as bright points of light. So they named these
"wandering" stars "planets", which means "wanderers" in Greek. There were five planets that could be seen by
ancient men. Their names in order from the sun are Mercury, Venus, Mars, Jupiter and Saturn.
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(2) The ancient Greeks were great watchers of the sky and also great thinkers. As they watched the stars
night after night, it was natural for them to think that the earth stood still and the stars, planets, sun, and moon
were going round and round the earth in space. They thought the sun was revolving round the earth between
Venus and Mars.

(3) For centuries, men believed this was how the stars moved. To explain the wandering of the planets,
however, was very difficult.

(4) Then one day at Krakow University in Poland, about the year A.D. 1500, a young scientist named
Nicolaus Copernicus began thinking about the way in which the stars and planets moved.

(5) Suppose, Copernicus said, the earth was not at the centre of the stars and the planets, but that the sun
was instead. Suppose that the earth itself was a planet just like Mars and Venus and that the earth and all the
other planets, rotating on their axes, were round and round the sun at different distances from it. "After all," he
said, "since light comes from the sun, it is only proper that the sun and not the earth should be at the centre of
everything."

(6) The ancient Greeks had made the mistake of thinking that because the stars and planets seemed to
move as they looked at the sky, the earth must be still. If you have sat in a train and looked out at the trees
rushing by, it is easy to understand their mistake. The trees seem to be moving backwards, but really it is the
train that is moving forwards.

(7) Not all of Copernicus' ideas were right. Although he thought, correctly, that the moon went round and
round the earth, he also thought the stars were fixed on a large ball outside where the planets moved. He
thought the stars did not move at all, but only the earth, moon and planets.

(8) Copernicus was so frightened of what everyone would think of his new ideas that he did not write
them down in a book until he was almost dying. Yet in 1543 he exposed his ideas in a treatise. It was in Latin
and had the title "De Revolutionibus Orbitum Coelestium".

(9) Copernicus was born at Torun in 1473. He studied mathematics and economics at Krakow, canon law
and astronomy at Bologna, and medicine at Padua. He died in 1543 in Frombork, Poland. He went down in
history as the first person to explain properly our Solar system.

Questions on the text:

1. What was wrong in the ideas of the ancient Greeks about the Solar system?

2. Was Copernicus right in all his ideas about the Universe? What was wrong in them?

3. It is known that the sun has a family of nine planets. Why do you think only five of them could be seen in
the sky by ancient men?

4. Why was Copernicus afraid to put his ideas in writing?

5. Why do you think Copernicus wrote his famous treatise in Latin?
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Kontpoabnast pabGora Ned

I'pammamuka:

1) CrmoBa c okoHYaHueM "-ing": QYHKIUU B TPEJIOKEHUH, 3HAUCHHUE U TIepeBOJI (TIPOIOIDKEHHE).

2) O®yHKIMM WHOUHUTHBA B MIPEIOKEHNUH (TIPOIOJIKEHHE).

3) Ilpenmnoru: Gopmbl, 3HaUEHHE U MECTO B MPEJIOKEHHH.

4) HeonpenenéHHble MECTOUMEHHUS: OCOOCHHOCTH YIOTPEOICHHS U IIEPEBOIA.

5) IloBenuTenbHOE HAKIIOHCHHE.

6) I'pammarndeckue BpeMeHa:

- Present Continuous (s 0003HaueHMs IeHCTBHS B OirkaiiiieM OyaymieM).

7) TnarompHas KOHCTpyKuus "to be going + infinitive".

8) IlpsMas peub: HETIOJIHBIE MPETOKEHNUS.

9) MHOro3Ha4YHOCTH CIIOB.

3aoanusa:
A.

1) W3 a63aues 1-7 texcra BeimumuTe 15 "-ing" dopm. Onpenenure, Kakol 9acThbIO peUr Kaxaasi U3 HUX
SIBIISIETCSL M KAKYIO (DYHKIIMIO BBIIOJIHSET B PEATIOKEHUH. YKa-KUTE BOSMOKHBIE CITOCOOBI NX
IepeBoJa.

2) Omnpenenute QyHKINUIO HHPUHUTHBOB B ab3anax 1, 3,4 u 7.

3) U3 obpasma 9 BeMUIIMTE KOHCTPYKIIHMIO "CIIOKHOE TOAJIeKAIIee ¢ MHPUHUTH-BOM" U YKAXKHUTE
BO3MOXHBIE CIIOCOOBI €€ IepeBoa.

4) U3 abzaneB 5 1 7 BBIMUIINTE JBA IPEUIOKEHHS O ckazyeMbiMu B Present Continuous Active st
BBIpO)KEHUsI ACHCTBHSA B OMmKaiileM OyayIleM, a TakKe TPU HETIOJHBIX MPEAJIOKEHUS, BOCCTAHOBUB
B HUX HEJOCTAOIINE YaCTH.

5) Haiinute W BBINMUIINTE U3 TEKCTA IO OJHOMY IMPHUMEpPY BOIPOCOB YETHIPEX Pa3-THUHBIX
KOMMYHHKATUBHBIX THIIOB.

6) U3 ab3areB 5 u 8 BRIMHUIIKTE ABA MPEUIOKEHHUS B TIOBSIIMUTEILHOM HAKJIOHCHNHU. 3alUIINTE UX B BUJIE
BEXJIMBOI MPOCHOBI.

7) W3 ab63anes 4, 5 1 9 TekcTa BBIMUIINTE TPU CIOBOCOYETaHUS C riarojoM "to leave". Obpature
BHUMAaHHUE Ha TO, YTO BO BCEX TPEX CIydasiX [VIaroJl IepeBOANUTCS HA PYCCKUH SI3bIK II0-pa3HOMY B
3aBHCHMOCTH OT KOHTEKCTA.

b.

1) IlIpoutuTe TEKCT U OTBETHTE HA MOCIETEKCTOBBIE BOIPOCHI 110 €0 COAEPKaHUIO.

2) IlocTaBbTe 5 BOIPOCOB Pa3IMYHBIX KOMMYHUKATHUBHBIX TUIIOB MO BCEMY COIEPKAHUIO TEKCTA.

3) IlepemnummTe MepBEIX TPHU ab3aria TEKCTa U MEPEBEIUTE MX HA PYCCKHMA S3BIK.

A SHORT TRIP TO FREEDOM
Part 1

(1) On a beautiful spring afternoon Peter and Steve, two pupils walking back from school to the Children's
Home in Hull, agreed that it was time to have a break from lessons, learning and education.

(2) "I'm fed up with doing the same dull exercises day in, day out", said Steve. "Tomorrow I'm going to
take several hours off from paragraphs, books, grammar and discipline. Are you going to join me?"
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(3) "Wishing to run away and actually running away are two different things", said Peter. “Think it over
practically. It's no use having a holiday without money. Can you lend me any? Or do you know anybody I can
borrow from?"

(4) "Money is no problem", said Steve. "All I want is a short break that won't cost a penny. After breakfast
there is always enough butter, bread and jam left to last for the day. They won't notice our absence before
evening. We'll be in London then."

(5) "And how are we getting there? By rail?"

"No, by asking some lorry driver going to London. There are always some at the filling station. Somebody
won't mind taking us. Leave it to me. ['ve planned everything."

(6) Next morning after breakfast, instead of walking to school, the two boys went to the filling station
opposite the park. A big lorry stopped in front of it.

(7) "Could you take us to London, sir?", Steve asked the driver.

"Tired of getting bad marks for not working, eh?", suggested the lorry driver.

"No, sir", replied Steve. "We've got a free day from school. All we want is to see my grandpa on a day trip to
London. Look, that's our lunch packet." Steve showed the driver the contents of his plastic bag, saying:
"Nothing much to run away with, isn't it? My grandpa will give us some lunch when we arrive. He knows
we're coming."

(8) As the lorry driver had recently become a grandfather the word "grandpa" touched his heart. "All right.
Jump in, you two".

(9) Three hours later the lorry left the motorway and headed towards the docks of London. It stopped near
an Underground Station. The driver gave the boys 50 pence each for tickets on the Underground to Baker
Street where Steve's grandfather was supposed to live.

Questions on the text:

1. Why did Steve want a break from school?

2. How did the boys get to London without paying?

3. Why was the lorry driver willing to take the boys to London in his lorry?
4. In what way did Steve make the bus driver believe him?

5. Did the boys have any relatives in London?
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Kontpoabnast paéora NeS

I'pammamuka:

1)
2)
3)
4)
5)
6)
7)
8)

CroBa ¢ okoHUaHHeM "-ing": GYHKUUH B NPEATIOKCHNH, 3HAUCHUE U IIePeBOA (IIPOJOKCHHUE).
NupuanTHB B QYHKIWU TOMTOTHEHUS! H 00OCTOSTEIbCTBA IIEIH.

I'maron "to stop" B coueTaHusAX ¢ MHQPUHUTHBOM U TEPYHIUEM.

Oyrkuny riarona "to do" B mpeiokeHun.

HenpaBumnbHble rnarossl.

CnoBo-3ameHurens "one".

Konctpyxmus "can't help doing smth.".

MHTEepHAMOHAIBHBIE CJIOBA.

3aoanusn:

A.
)

2)
3)

4)
5)

6)
7)

1)
2)
3)

U3 ab3aueB 1-5 Tekcra Bemmumute He Menee 20 "-ing" ¢popm. Onpenenute, Ka-KOH 4acTbIO pedn
KaXZ1asi U3 HUX SBJIETCS U KaKyr0 (DyHKIMIO BBIIIOJHSET B IPEIUIO-KCHUH.

Omnpenenute QyHKIMIO THPUHUTHBOB B ab3amax 1-3 u 5.

U3 ab3aueB 2, 4 u 9 BeIMUIIMTE coyeTaHus riiarosa "to stop" ¢ repyHIueM 1 HHOUHUTHBOM.
Ortpasure pa3HUIly B UX 3HAYECHUH IIPU NIEPEBOJIE.

Onpenenute GpyHkuuto riarona "to do" B ad3arax 4 u 8.

U3 cnoBapHoro cocraa ad3anes 1-5 BEIMUIINTE Bce HEMIPABUIBHBIE TIarojbl U YKaKUTE UX
OCHOBHBIE ()OPMEI.

Onpenenute GyHKuio cinosa "one" B ad3aax S u 9.

W3 ab3aneB 7 u 8 BemmummTe He MeHee 10 HHTepHAIMOHATBHBIX CIIOB. Y KaXKHUTE UX 3HAYCHHE B
TEKCTE ¥ COOTBETCTBYIOILINE UM OJJHOKOPEHHBIE CJIOBA B PyCCKOM MJIN OEIOPYCCKOM SI3BIKE.

IIpoyTHTE TEKCT M OTBETHTE HA MOCIETEKCTOBBIE BOIIPOCHI IO €r0 COACPKAHMUIO.
[epenummure ab3ansl 3 ¥ 4 TEKCTa U MEPEBEUTE UX HA PYCCKUH S3BIK.
CocraBbTe MJIaH TEKCTa, OPOPMHUB €TO B BUE BOIPOCOB Pa3IMYHBIX KOMMYHHU-KATUBHBIX THIIOB.

A SHORT TRIP TO FREEDOM
Part 11

(1) On coming out of the Underground at Baker Street the two young tourists were struck by the heavy
traffic blocking the street. They were glad to reach Hyde Park and grateful for a breath of fresh air.

(2) They were sitting under a tree, having lunch out of the plastic bag. "How are we getting back to Hull?"
asked Peter. "Stop worrying," said Steve. "Aren't you interested in seeing London first?"

(3) After finishing their meal with half an apple each, the two friends decided to continue sightseeing.
Peter took a map from his breast pocket and started studying it. " We aren't far from Buckingham Palace," he
remarked. "We might succeed in seeing some members of the royal family, maybe Prince Charles or someone

else."

(4) All they did see, however, was the changing of the guard, and an English guide explaining to a party of
Americans why, though having a queen and no president, Britain was a democracy. They walked on to
Trafalgar Square, and, being thirsty, stopped to have a drink of water from one of the basins. Half a mile
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further they stood in front of the Houses of Parliament without being able to enter because of the members
having a meeting. So they went to Westminster Bridge and saw the River Thames shining in the sun.

(5) "Remember to find a place for the night", insisted Peter. "I count on you finding one".

"I remember having told you not to worry. I promise you a good supper with plenty of food and a bed for the
night", replied Steve, nearly losing patience.

(6) At about 6 o'clock they entered a police station. "We've run away from the Children's Home in Hull",
said Steve to the police officer on duty. "We're hungry, thirsty and tired".

(7) First they had a pot of hot tea with milk and sugar. Then they filled their stomachs with plenty of cake,
fruit, cream, and orange juice. Meanwhile the police had been busy phoning the Children's Home in Hull. A
police car took them to Euston Station where the train to Hull was already waiting.

(8) On arriving at Hull late that evening, the guard handed them over to the housemaster waiting for them
on the platform. The housemaster avoided looking at the boys.

"We'll talk about your trip tomorrow", he said without trying to hide his anger. "Do you mind coming now?"

(9) The same evening, washing under the showers in the Children's Home, Steve told Peter: "Brown may
punish us hard, but I'm looking forward to having another trip pretty soon. This one was worth having, wasn't
it? Next time I'll go to Scotland, and no punishment will stop me going."

(10) Peter was busy cleaning his teeth. He hadn't enjoyed going to London half as much as Steve had and
couldn't help wondering if the whole trip had been worth while.

Questions on the text:

1) What did the boys do first when they reached London?

2) What did they see in London?

3) How did they manage to be taken back to Hull free of charge?
4) Did they enjoy their holiday?

5) Were the boys afraid of being punished?
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Kontpoabnast paéora Ne6

I'pammamuka:

1)
2)
3)
4)
5)
6)

[IpsiMast 1 KOCBEHHAs peyb.

I'pammaTiueckue Bpemena: Past Perfect Continuous Tense.

®pazoBble rIaroisl (IOBTOPEHHE).

Mectoumenue “it”: GyHKIMH 1 3HAYEHUE B TIPEAJIOKEHUH (TTOBTOPEHNUE).
Konctpykius “ciioxHoe qomoaHeHue  (MOBTOPEHUE).

I'maron “to get”: Bumo-BpemMeHHbIe POPMBL, GYHKLIUH U 3HAYCHHE B MPEIJIOKEHHH.

3aoanua:

A.
1)
2)

3)

4)

5)

1)
2)
3)
4)

ITepenaiite npsimyto pedb B ab3amnax 1, 3, 4 u 6 Tekcra B BUIE KOCBEHHOM pedH, CIIeaB I dTOTO
COOTBETCTBYIOIIME 3aMEHbI MECTOUMEHU I, HAPEUUH U TIIarObHBIX (JOPM U, €CTECTBEHHO, U3MCHUB
MTyHKTYAaIUIO.

BremmmmTe n3 ab3ama 1 mepBbIX deTsIpe, a u3 ad3ana 4 - Bce Tiarobl-ckasye-mble. Onpenenure ux
BUJIO-BpeMEeHHbIE POPMBI U OOBSCHHUTE HX YIOTpeOICHNUE.

BremmummTte 3 a63areB 2 u 6 Tekcra He MeHee 6 (pa3oBhIX Tiaroyos. [1onp3y-sack clioBapeM,
YKaKUTE OCHOBHBIE 3HAUCHHUS TJIarojIoB “to put” u “to sit” B coueTanuu co ciaoBamu “back”, “in”,
“out” u “through”.

Onpenenure QyHKIMIO ¥ 3Ha4eHHWe cioBa “it” B ab3amax | w 4 m rmaronos “should”, “would” n
“to get” B ab3amax 5 u 6.

BrimummuTe u3 ab3ares 1, 2 1 5 mATh TPEeAIoKEeHUN ¢ KOHCTPYKIIMEH ‘‘CII0’KHOE TOMOJTHEeHNE .
CocTaBbTe TpH aHAIOTUYHBIX MPEIOKEHNUS, UCIIONB3YS CIIOBA M BBIPA-)KEHUS U3 TEKCTA.

[IpoutuTe TEKCT U OTBETHTE HA MOCIETEKCTOBBIE BOIPOCHI [0 €r0 COJAEPIKAHUIO.

ITocTaBbTe 5 BOIPOCOB pa3iIMYHBIX KOMMYHHUKATHUBHBIX THUIIOB I10 BCEMY COJEP-’KAHUIO TEKCTA.
[lepenummmure aBa nepBbIX ad3alla TEKCTA U IIEPEBEANTE UX HA PYCCKHIA S3BIK.

CocTraBbTe KpaTKUil IEPECKa3 OCHOBHOI'O COJEPKaHUS TEKCTA.

A STORMY NIGHT

(1) That night there was a storm and I woke to hear the rain lashing the window panes. It was coming in
the open window. Some one had knocked on the door. I went to the door very softly, not to disturb Catherine,
and opened it. The barman stood there. He wore his overcoat and carried his wet hat.

"Can I speak to you, sir?"
"What's the matter?"
"It's a very serious matter."
(2) I looked around. The room was dark. I saw the water on the floor from the window. "Come in," I said.
I took him by the arm into the bathroom, locked the door and put on the light. I sat down on the edge of the

bathtub.

"What's the matter, Emilio? Are you in trouble?"
"No. You are, sir."
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"Yes?"
"They are going to arrest you in the morning."
"Yes?"
"I came to tell you. I was out in the town and I heard them talking in a cafe."
"I see."
(3)He stood there, his coat wet, holding his wet hat and said nothing.
"Why are they going to arrest me?"
"For something about the war."
"Do you know what?"
"No. But I know that they know you were here before as an officer and now you are here out of uniform. After
this retreat they arrest everybody."
I thought a minute.
"What time do they come to arrest me?"
"In the morning. I don't know the time."
(4) "What do you say to do?"
He put his hat in the washbowl. It was very wet and had been dripping on the floor.
"If you have nothing to fear an arrest is nothing. But it is always bad to be arrested - especially now."
"I don't want to be arrested."”
"Then go to Switzerland."
"How?"
"In my boat."
"There is a storm, " I said.
"The storm is over. It is rough but you will be all right."
(5) "When should we go?"
"Right away.They might come to arrest you early in the morning".
"What about our bags?"
"Get them packed. Get your lady dressed. I will take care of them."
"Where will you be?"
"I will wait here. I don't want any one to see me outside in the hall".
(6) I opened the door, closed it, and went into the bedroom. Catherine was awake.
"What is it, darling?"
"It's all right, Cat," I said. "Would you like to get dressed right away and go in a boat to Switzerland?"
"Would you?"
"No," I said. "I'd like to go back to bed".
"What is it about?"
"The barman says they are going to arrest me in the morning".
"Is the barman crazy?"
"No."
"Then please hurry, darling, and get dressed so we can start". She sat up on the side of the bed. She was still
sleepy.

Questions on the text:

1) What was the purpose of the barman's visit?

2) How did the barman come to know about the arrest?

3) Who was going to arrest the writer and why?

4) What did the barman advise the writer to do?

5) Did the couple turn a deaf ear to the barman's advice or did they decide to follow it? Why?
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Kountpoabnast paéora Ne7

I'pammamuka:

1) YcioBHBIE IPEUIOKEHNS BTOPOTO H TPETHETO THIIOB.

2) CpaBHUTENbHBIE KOHCTPYKIIHH.

3) I'pammarndeckue BpeMeHa:

- Future-in-the-Past Indefinite Active;
- Past Perfect Active/Passive.

4) "-ing" ¢opmsl (MOBTOPEHHUE).

5) WudunutHB (IOBTOpEHUE).

6) MHuorodyHKIIMOHATbHBIE CIOBA (IOBTOPEHUE).

7) CnoBooOpa3oBaHue.

3aoanusa:
A.

1) Haiinure Bce cmydan ynorpebnenus "-ing" dopm B abzamax 1, 5, 6, 8, 9 u 11 tekcra. Onpenenure,
KaKOH YacThIO peUu SBISETCS U KaKyto (QYHKIUIO BBITIONHSET KaXK1asi U3 3THX GOpPM B
COOTBETCTBYIOIINX MPEAJIOKCHUAX. YKaKUTE BO3MOXKHBIE CIIOCOOBI repeBoa "-ing" gopM B
yKa3aHHBIX QYHKIHSAX.

2) U3 Broporo ab3ama TekcTa BBIIHIIATE BCE TIarofbl - ckazyeMbie B Past Perfect Active u oObsicHuTe
UX ynorpeOJieHre B JaHHOM OTPBIBKE . YKaXXHTE COOTBETCTBYIoIIHEe UM (opMmbl B Past Perfect
Passive.

3) W3 a03ama 3 BHIUIINTE CPaBHUTEIBHBIH 000pOT. conb3ys coBa 1 BRIpaKEHHS U3 TEKCTa,
COCTaBbTE BBIPAKEHUS CO CpaBHUTENLHBIMUA 000poTamu "less ... than", "as ... as" u "not so ... as".

4) W3 ab63arieB 3 u 4 BEIMUIIATE TPH CITydas yIoTpeOiieHns nHQWHUTHBA B QYHKITHH 00CTOSTEIBCTBA
LEJH.

5) Wz a63anes 3 u 13 BeIIHUIIUTE MPENIOKEHHUS C KOHCTPYKIIHEH "'CII0KHOE JOMOITHEHHE C
nHGUHATHBOM".

6) W3 a03ama 4 BRIUIINTE MPENIOKEHNE C TIIAroyioM - ckazyeMbiM B Past Perfect Passive. Beipazute sty
YK€ MBICIIb, YIIOTPEOUB TJIaroj B IEHCTBUTEIHLHOM 3aJI0Te.

7) W3 ab3ama 5 BEITUIIKATE BCE TIIAr0JIEI - ckazyemble B Future-in—the-Past Indefinite Active u o0bsicHUTE
uX yrnorpeOyieHe B JaHHOM ab3arle.

8) U3 ab3aneB 4 u 11 BeIMHAIINTE YCIOBHBIE MPEATIOKEHHS H OTIPEACTUTE UX THIIL.

9) Ompenenure GYHKINH CISAYIOMHNX CIIOB:

a) "so" - B ab3anax 4, 10;

0) "some" - B ab3amax 1,3 u 5;
r) "to" - B ab3amax 8, 9 u 10;
B) "like" - B a03amax 2, 7u 9;
n) "how" - B abzamax 10 m 11;
e) "it" - B abzamax 2-4 u 12.

10) U3 a63aues 3, 4, 6 u 13 BeIMUIIUTE TpUMEPHI Pa3IHMYHBIX CIIOCOO0B 00pa30BaHuUs CJIOB B aHIVIMHCKOM
SI3BIKE.

b.

1)

HpO‘ITI/ITC TEKCT U OTBETHTE HA MMOCIIETECKCTOBLIC BOIIPOCHI 110 €I'0 COACPIKAHUIO.
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2) TIlocraBbTe 5 BONPOCOB PA3TMIHBIX KOMMYHHKATHBHBIX THIIOB ITO BCEMY CO/EPKAHHIO TEKCTA.
3) Ilepenummte ab3aubt 6, 12 1 13 TekcTa U MepeBeUTE UX HA PYCCKUHN S3BIK.

DONALD'S ANGRY FATHER HARRY

(1) Donald Efaw, who was six years old plus three months, was standing on the corner of 3rd Avenue and
37th Street where his angry father Harry had asked him an hour ago to wait a minute while he stepped into the
store for some stuff for Alice who was sick in bed, coughing and crying.

(2) Alice was three and she had kept everybody awake all night. Donald's angry father Harry hadn't liked
the noise at all and he'd blamed it on Mama.

(3) Mama's name was Mabelle. "Mabelle Louisa Atkins Fernandez before I married Harry Efaw," the boy
had once heard his mother say to a man who had come to fix the broken window in the kitchen. "My husband
is part-Indian on his mother's side, and I'm part-Indian on my father's. Fernandez sounds more Spanish or
Mexican than Indian, but my father was part-Indian just the same. We never lived among them, though, the
way some part-Indians do. We always lived in cities."

(4) The boy wore overalls and an old checkered coat his father had outgrown that might have been an
overcoat for him if it hadn't been so ill-fitting. The sleeves had been cut to fit the boy, but that was all. The
pockets were out of reach, so the boy had to rub his hands to keep them warm. It was eleven o'clock in the
morning now.

(5) Donald's father had gone into the place, and pretty soon he would come out and they'd walk home and
Mama would give Alice some of the stuff - milk and medicine - and she'd stop crying and coughing and
Mama and Papa would stop fighting.

(6) The place was Haggerty's. It had an entrance on the corner and another on the side street. Harry Efaw
had used the 37th Street exit five minutes after he had gone in. He hadn't forgotten the boy in the street, he had
just wanted to get away from him for a while, and from the rest of them, too. He had one little shot of rye that
had cost too much and that was all. He had gulped the drink down and hurried out of the place and walked
away planning to come back after a few minutes to pick the boy up and then buy the food and medicine and
go back home to see if something could be done about the little girl's sickness, but somehow or other he had
gone right on walking.

(7) At last, tired of waiting, Donald stepped into the place and saw that it was not like any other store he
had ever seen. The man in the white coat looked at him and said, "You can't come in here. Go on home".
"Where is my father?"

(8) "Is this boy's father in the house?" the man called out, and everybody in the place, seven men, turned
and looked at Donald. They looked only a moment and then went back to their drinking and talking.

(9) "Your father is not here", the bartender said. "I know it’s cold outside. But I can't have small boys
coming into this place. Wait outside like your father told you to, or go home".

(10) "I don't know how", the boy said.

"Do you know the address?" The boy obviously didn't know the meaning of the question, so the bartender
tried to put it another way. "Do you know the number of the house and the name of the street?"
"No. We walked. We came for medicine for Alice".

(11) "If you don't know how to get home, just wait outside like your father told you to, and pretty soon
he'll be back and he'll take you home. Now, go on and get out of here".

(12) The boy left the place and began standing where he had already stood. It was dark outside now and it
was snowing the way it does in a storm. The boy watched the snow a moment and then turned and looked up
at the bartender.

(13) And then the bartender saw the boy begin to cry softly. He just stood and cried. He felt awfully lonely
without his angry father.
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Questions on the text:

1) What place do you think the scene of the story is set in?

2) What time of the year was it ?

3) What was the time when Donald and his father left their house to go shopping?

4) How did the boy find out his mother's full name?

5) Had the boy's mother's parents ever lived among Indians?

6) Why did the boy have to rub his hands all the time?

7) What kind of store was there on the corner of the street?

8) What do you think Harry had said to his son before leaving him in the street?

9) What was the boy thinking of while standing on the corner and waiting for his father to come out of
the store?

10) What do you think will happen next? Make up an end to the story.
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KonTposbnas padora Ne 8

I'pammamuka:

1) KoucTpyxkiuu:

- “used to do smth.” (00BIYHO coBepILIaEMOE JEHCTBUE B IPOIILIOM).

- “to have smth. done” (cnoXxHoe JONOTHEHUE ¢ MPUYACTHEM MIPOIIEAIIETO BPEMEHH).
2) MmuorodyHKIMOHATBHBIE THaroisl "to be", "to do", "should", "would" (moBTopenue).
3) HWHduaUTHB (TOBTOpEHME).
4) "-ing" ¢hopmsl (MOBTOPEHHUE).
5) VYcroBHBIE peasIoKeHUs (TIOBTOPEHHE).

3aoanusn:

A.
1) Omnpenenute GyHKINN CIEAYIONUX CIOB B TEKCTE:
a) riarona “to do” - B ab3amax 1, 3, 4 u 6;
0) rimaroia “to be” - B ab3amax 2, 3 u 5;
B) riarosyioB “should” u “would” - B a63anax 1, 4, 5 u 6;
r) “-ing” gopM - B ab3anax 2 u 3;

2) Haiinure B ab3amax 1, 2 u 6 mpemioxeHus ¢ KOHCTpyKuuamu “used to do smth.”, “croxaoe
nornojHeHue ¢ nHGUHUTHBOM U “to have smth. done”. CocTaBbTe TpH aHATIOTHYHBIX MPEATIOKCHUS,
WCTIONB3YSl CIIOBA U BHIPAXKECHUS U3 TEKCTA.

3) BwmmmuTe 3 ab3areB 4-6 TekcTa YeThIPe YCIOBHBIX MpeioxkeHus. [IpeobpasyiiTe X B yCIOBHBIC
NPEAIOKEHUS TIEPBOTO, TPETHETO W/UITA CMEIIAHHOTO THUIIOB.

1) IlpodrtuTe TEKCT U OTBETHTE HA MOCIETEKCTOBEIE BOTIPOCHI 110 €T0 COMICPIKAHUIO.

2) IlocraBpTe 5 BOIPOCOB Pa3IMYHBIX KOMMYHHKATUBHEIX THIIOB TIO BCEMY COJIEPIKAHUIO TEKCTA.
3) Ilepemnummre ab3ampl 2 U 6 TEKCTA U IEPEBEIUTE MX HA PYCCKHIMA S3BIK.

4) CocTaBbTe KpaTKUil TIEpECKa3 OCHOBHOTO COACPIKAHUS TEKCTa.

THE ADVERTISEMENT

(1) As Mr Ferbrecher came to live in England soon after the war (some foreigners did, you know) he
thought he should open a fish business in Birmingham, and so he did. You see, he used to be a fishmonger in
his youth (before he made a political career) and now he felt he should resume the trade. There was nothing
else he could do.

(2) He had smuggled some gold into Britain, and was now able to set to work at once. He had hired a
small shop in Marryfield Road, and before the month was out, everything was ready for the opening
ceremony. He had seen to everything: got in touch with some fishermen ferrying fish, gave advertisements in
the local press, and to make things look attractive for the buyers, painted on the window pane in huge white
block letters: "HERE I SELL FRESH FISH".

(3) A friend of his who had been in Britain for some time by then came to see him on that day and said:
-You don't know the customs of the country, man! The words you wrote on the shop window are far from
what you may call idiomatic English. Moreover, the wording of the whole sentence isn't in the spirit of the

20



English language. It's too long, you know! The English like to make very short and clear sentences, and don't
use any unnecessary words. For instance, I don’t see any point in your writing “HERE”. It’s obvious you sell
your fish here and not elsewhere, isn’t it?

-Then, what am I to do?, asked the fishmonger.

-Cross it out! Wipe it out!

(4) As the businessman did so the friend looked again, and went on:

-I wonder why you should write "I SELL".The English don't write obvious things down. It doesn't take much
of a philosopher to grasp that you sell and not buy fish here. I'd wipe out the two words if [ were you, you
know!

As the businessman washed out the words the inscription read: FRESH FISH. It looked nice and tidy, and yet
the friend did not seem quite happy about it.

(5) -It's ludicrous to say your fish are fresh. Of course, they are! You sell nothing but fresh fish. All the
buyers know about it. You wouldn't sell them if they weren't fresh. Would you?

-No, I wouldn't! Of course not! - answered the fishmonger with determination and removed the adjective from
the shop window.

(6) -Well-said the friend approvingly - we did manage to reduce the advertisement to one word only, and I
suppose you could leave it there, but I, for one, would have it wiped out as well. You see, one can smell your
fish two miles away from here. Believe me, old chap, there can be no doubt as to what you sell here, and by
the way it would be much better English, and sound much more idiomatic if you, sort of, got rid of it all
together.

Questions on the text:

1) When did Mr Ferbrecher come to live in England?

2) What kind of business did he decide to open and why?

3) What did he do to attract his would-be customers and run his business successfully?
4) What was wrong in the advertisement from his friend's point of view?

5) Mr Ferbrecher didn't hesitate to follow his friend's advice, did he? Why?

Hcnoabn3oBaHHas JIUTEpPaTypa

1. CoopHHK paccKa3oB IS YTeHUS Ha aHTIuiickoM si3bike. Coct. B.laitn u V.IIsepr, - llTyTrapr, 1995.
2. V. Caposin. M36pannsie pacckassl (Ha aHri. s3bike). - M.: [Iporpecc. 1985, c. 258-269.

3. O. Xomunrysi. [Ipomait opyxue! (Ha aHrI. s361ke). - M.: [Iporpecc. 1976, c. 232-233.

4. "MockoBckue HOBOCTH" (Ha aHTJ. s3bIke). - N.27, 1988, c. 10
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VILIIPUJIOKEHHUE

1. O6pa3sen TekcTa, NpeIbABIAEMOr0 HA IK3aMeHe /IJisl IPOBEPKHU HABBIKOB MOHMMAHUS YCTHOI pedu
Ha cJyX (ayaMpoBaHue):

A STORY ABOUT JOSEPH TURNER

Joseph Turner lived in the 19" century. He was a famous English painter. His paintings were a great
success. He was fond of dogs. One day his dog, which he loved very much, broke a leg.

The artist was very sorry for the dog and wanted to have it to be well again. He was rich enough to send for
the best surgeon in London instead of consulting a veterinary.

The surgeon arrived and asked the famous painter what the matter was. Joseph Turner realized that the
famous surgeon might get offended if he learned that his patient was a dog. So he decided to praise the
surgeon. He told the surgeon that he was a great and famous doctor. He begged the surgeon to help his dog
because it was very important for him.

The surgeon felt annoyed but he didn’t show it. He treated the dog carefully and soon it was quite well.

The next week the surgeon asked Turner to come to his place. The artist believed that the surgeon wanted
to see him in connection with his dog. Joseph Turner arrived at the appointed time and was shown into the
sitting-room. The surgeon met him very warmly and said: “Mr. Turner, I am so glad you’ve come. My door
needs painting. I know you are too great a painter for this work, but [ beg you to do it. It is so important for

ba

me .

2. Oﬁpasum OTPBIBKOB TEKCTOB, IIPECABABJAACMbIX Ha JK3aMEHE 1JId NPOBECPKU HABBIKOB MIOHUMAaHUA
NMHUCbMEHHOM pe€vuM U UX NnepeBoabl:

a) THE SOUL-MACHINE

( by William Young Elliott )

A little man who liked to experiment invented a soul-machine.

This ingenious device projected an invisible ray, which upon striking a person, revealed in bright letters
across his chest the innermost desire of his soul.

The little man’s motive in developing the machine was to help humanity. He thought that if the deep
desires of people, especially of their leaders, were exposed, the populace would know whom to follow and
whom to forsake.

First, the little man tried the instrument on himself. Across his chest appeared the words: “I want to serve
humanity.” The little man was pleased.

Jemexmop sncenanuii
OnuH ManeHbKUH YenoBeK, KOTOPOMY HPaBUJIOCHh SKCIIEPUMEHTHPOBATH, H300pen “IeTeKTOop JKelaHui .

DT0 XUTPOYMHOE YCTPOHCTBO MOCHUIAN0 HEBUIUMBII JT1y4, KOTOPBIH, YIIaB Ha YEIIOBEKa, BHICBEYHBAI
ApKuMU OyKBaMHU Ha TPYIU €r0 caMoe ITOTACHHOE KellaHUe ero AYIIIH.
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K pa3paboTtke Takoro neTeKkTopa MaJeHbKOTO YelIOBeKa MOOYIIIIO KellaHhe TOMOYb denoBedecTBy. OH
CUMTAJ, YTO, €CJIM 3aBETHBIC YKEJIaHUS JIt0JIeH, OCOOCHHO X PYKOBOJIUTENCH, Oy IyT BUIHBI BCEM, HAPO.
OyIeT 3HaTh, 32 KEM HJITH, & OT KOTO OTBEPHYTHCSL.

CriepBa MajieHBKHN YEIOBEK MCIBITAN MMPHOOp Ha cebe. Ha ero rpynn mosiBUIHCH citoBa: “S xouy
CITY)KUTh YeJIOBEUYEeCTBY . MaJeHbKU YEIOBEK OCTAJICS TOBOJICH.

0) THE PAINLESS METHOD

( by Jay Street )

Marvin Geller arrived at his office on Monday morning with the feeling that his was a dull and
conventional existence. The night before, he had met an explorer, an actor, and a Marine sergeant at a party.
Tales of their triumphs and exploits lingered in his ears. As he paused in front of the mahogany door, he no
longer felt a thrill of pride at the sight of the gold letters that proclaimed his function in the world.

With a sigh, he put the key in the lock and went inside.

Bezoonesnennviit memoo

Mapsus ['emutep moporren K ceoeMy KaOWHETY YTPOM B TIOHEAETHHHK C OIIYIIEHHUEM, YTO )KU3Hb €T0
CKy4Ha M 00blicHHA. HakaHyHe BeuepoM, B FOCTSAX, OH MO3HAKOMUJICS C ITyTCIICCTBEHHUKOM, aKTEPOM U
CepXKAHTOM MOPCKOI nexoThl. McTopuu 06 ux modenax u moJBUTax BCE CIIe 3By4Yalld B €ro yIIax.
OCTaHOBWBIIVCH B HEPEUIUTEIHHOCTH Y ABEPH U3 KPACHOTO JIEpeBa, OH HE OIIYTHJI OBLIOTO TPETIETHOTO
YyBCTBA TOPJOCTH TIPH BUJE 30JI0THIX OYKB, KOTOPHIC OTIOBEIIAIH O €r0 HA3HAYCHUU B ITOM MUPE.

B310xHYyB, OH BCTaBHJI KJIFOY B 3aMOK U BOIIIEIT B KAOWHET.

3. IlpumMepHBbIii NepeyeHb IK3AMEeHANUOHHBIX TeM J1Jisl IPOBEPKHM HABBLIKOB YCTHOM pevn:

1. My family 11. My favourite writer

2. My friend 12. My future profession

3. My flat 13. Shopping

4. My school 14. At the cinema/theatre

5. My native town 15. Belarus

6. My working day 16. Minsk

7. My day off 17. Great Britain/London

8. My English studies 18. Outstanding people of Belarus

9. Sports in my life 19. Outstanding people of Great Britain
10. My favourite season 20. Problems of today’s world

4. PexoMeH/1yemasi JiuTepaTrypa

1) bensera M.A. ['paMMaTrka aHTIHICKOTO s3bIKa. - M.: Beicmr. mik., 1977.

2) T'yzeeBa K.A., Tpomko T.I'. Aarmuiickuii si3p1k. CripaBounbie MaTepuaisl. - M.: [IpocBemenue, 1992.
3) Hosuukas T.M., Kpyunnun H.J[. IIpakTndeckas rpaMMaTiKa aHTJIMHCKOTO sA3bIKa. - M., 1983.

4) Kauanosa K.H., U3paenesuu E.E. [IpakTnyeckas rpaMMaTiKa aHTIIHHCKOTO s3bIKa. - M., 1995.

5) AHII0-pycCKHe CIIOBapH 00IMIEYIOTPEONTEIEHOM JICKCUKH.
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YYEBHOE U3JJAHUE

CocrtaBurens: XKnaHoB Ajnekcanp AJeKCeeBUY

METOJUYECKUE YKAZAHUA "
KOHTPOJIBHBIE PABOTBI
O AHI'JIMFICKOMY SI3BIKY

IJIs c.nymaTe.neﬁ 3A04YHBbIX U BEYECPHUX MNOATOTOBUTEC/IBbHBIX KYPCOB

OTBETCTBEHHEI 32 BEIMYCK: JXK1aHoB A A.
Penaxrop: Ctpokau T.B.
Koppexrop : Hukutuuk E.B.

[oamucano k mewaru 5.06.2002 r. bymara ‘“Yaiika”. @opmar 60x84 1/16. Ycu. mey. . 1,6. Yu. u3g. m. 1,75.
Tupax 200 3x3. 3ak. Ne . Orneuatano Ha pusorpade YupexneHus oOpaszoBanus “bBpecrtckuit
roCyapCTBEHHBIN TexHu4Yeckuil yausepcuter”. 224017, r. bpecr, yn. MockoBckas, 267.
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